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A linguist deaf to the poetic function of language and a literary scholar
indifferent to linguistic problemand unconversant with linguistic methods
are equally flagrant anachronisms
(RomanJ&obson "Linguistics and Poetics")

1. Introduction

RussianFormalism is the name for a group of literary scholars and linguists who
between 1916 and 1929, while most were still in their twenties, developed a series of
innovative theoretical concepts, claims, models, and methodological norms concerning
various aspets of the literarysystem and its study (Margoli@005). Russian

Formalisns major contributions can be approached in termditefarinessand
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"devices that distinguish literary language from ordinary langudgemalists saw

literary works as consisting of material, whether linguistic or representational (i.e.
events, characters, or ideas), that lack aesthetic value, and of stylistic and compositional
devices (i.e. procedures and techniques) that possess such Abkdog. with
literariness, the most important concept of the school was that of defamiliarization:
instead of seeing literature as a reflection of the world, Victor Shklovsky and his
Formalist followers saw it as a linguistic dislocation, dnaking strangé(Baldick

2008).

Ten years later, in 1926 the Prague School refined the thedefarhiliarizationand
developed a theory thafterwads became one of the central notions of decoding
stylistics anda methodwhich helped in constructing algorithms for the text analysis

the theory of foregrounding. The term "foregrounding" or "actualization" comes from
the works of outstanding Prague School linguists, suchdsafovsky, Ha v r ane k |
Chizhevsky andMathesiuswho were involved into the research of the literary and
poetic languagd(a B p 4% &Ma 17 e 3196Y;My K a p X 019&7 K ID6). These
scholars claimedhat the relationships betwediterary and poetic language were
primarily based on the fact that literalgnguage washe background fopoetic
language, which displayexpecialdistortionof linguistic parts of the literary textis
distortion wasknown as special violation tdnguage normd€&(n a uuR006;6 n a WK i B
2010; My Kk a p x o B967xWitliin the analysis of poetic language, these scholars
also investigated that poetic language was characterizediapyg of meaningsof

words the purpose of such playing wie "actualization” of these words (1 a WK 1 B
2006). The actualization of any componsnin poetic language meantheir
foregroundingi.e.usingsuch language devices, which can draw attention and can be
perceived as unusual and devoid of automatiEna @ p al96&;, My K a p )X 0 B C K U
1967 1996).

This techniquas well aghetechnique of defamiliarization creates a completely new

principle of correct perception of the literary text: the reader needs to consider the
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literary work as a "new born viewer or listeneM i x exs 1t R005: 391402).
Mclintyre points out thatdefamiliarizing a work of art or a text we make it stand out
from the norm - | 't(Mdngre2068¢ thusftlese éwy theotes d e ¢
—the theory of foregrounding and defamiliarizatioare consideretb be irterrelated
(JaBwnpggKy2mulbiBelaa015;Jeffries & Mcintyre2010: 3031; Miall &

Kuiken 1994;Simpson 2004: 50/anPeer1986).

Taking everything into account, the present paiers to analyse defamiliarization
and foregrounding with its basic types as effective tools for literary analysis from
linguo-stylistic andcognitive perspectives with special attention given to one of the
most interesting and extraordinary type of foregroundindefeated expectancy
(deviation).Ourmethodology includesthe combination of traditionélinguo-stylistic
analysis) with the most recentonceptual techniques (reconstructing key concepts,
building mental spaces and conceptual integration netyavksch aredirected into

the search afiew ways taliscoverand interprethe hidden meanings afliterarytext

The combination of traditional witlthe most recent techniques of great potential
nowadaysasit offers the scholar a set of tools for exploring different language units
and interpreting literary texfsdiscours€see works byDavydyuk & Panasenk@016;
Panasenk@014; 2015 Panasenko et aR017; Uberman 2016 Vorobyova 2017
Zykova 2016, etg.

2. Linguo-stylistic and cognitive aspect of defamiliarization in literary texts

Imagery asa predominant feature of a literary text as welbgmeticonehas always

been in thdocus of investigation of the poetics of fiction. Defamiliarization is viewed

as one of the ways of creating such imagee text As the author's stylistic device

it is created by different types of foregrounding with the aim of concentrating the
reackr's attention and emotions on the object of perception from an unusual angle of
the narrator's visiorHo B n kK 0 B HakeétnOlde620065hklovsky1929).
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According to Russian Formalism defamiliarizatisrthe basic function of atlevices

(A k o 6 £987HEIkhenbaum & Tynyanow985;Shklovsky1929). Defamiliarization
comprises both the slowing down and the increased diffidutyeding) of the process

of reading and comprehending and an awareness dtifdhery procedures (devices)
causing them. Formalstassumed that habitual perception of reality is disrupted
through distorting the temporal and causal order of events and the logical order of
information and by seeing the familiar from a nonstandard perspective such as that of
an outsider, a child, or amnimal, etc.(Margolin 1994). For instancen "Time out

mind" the usual process of "drinking tea" can be perceived as something unknown,
unfamiliar: "Inside this little pot in front of my face dsthick yellowish substance. A
teaspoon of it comes towards meé.have no idea what it is and am reluctant to open

my mouth'(Lapotaire2004: 28).

As it has been determined above, defamiliarization is created by different types of
foregrounding. The immediate effect of foregroundiago estrange @y object or
phenomenon(ostraneni¢, thus, to achieve defamiliarization. One of the main
functions of defamiliarization refers to the author's ability "to combine the child's sense
of wonder and novelty with the appearances, which every day for perigpgefars

had rendered familia(Coleridgel817: 85.

In linguopoetics, the interest in the problem of defamiliarization manifests in the
scholas' appeal to the stylistic means of its implementation in the text, which extend
and deepen already knoudeas about the functioning of language units in the literary
text. Investigations in the aspect of semantics result in division ofstamdard
semantic constructions into semantic anomgdisgdeviation from the linguistic norm

and absurd statementstreflect human mindX p y T 10 A998. & literary criticism

the notion of defamiliarization is highlighted as way of comic, ironic
conceptualization of the world and is associated with such terdevagion, contrast,

effect of defeated expectancyestrangement, alienation, deautomatization,
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Verfremdung(b € n1 € XX@B; My Kk a p » 0 B966Knvie  H M20AB;E1& 0 6 C O H
1987;Shklovsky1929)

Modern cognitive linguistic schools identify defamiliarization aslevice which
operates at different text levels: semargigtactic and pragmatic. It unites all tropes
and figures in one unusual and strangecpption of reality € n € X@)8).aThe
essence of metonymy or metaphor, parallelism or oxymoron can be irseen
defamiliarized perception ohé world (Eikhenbaum & Tynyanol©85). Moreover,
defamiliarization creagecognitive dissonance (Dinsmb®98).Cognitive dissonance

Is understood as intellectual conflict that arises between the readesasand text
schema b € n € ROOB.Defamiliarization contributes to the deautomatization of the
process of the text analysis, causing the chahgemmon schemas of knowledge in
the reader's mind.This device transforms knowledge schemes that activate
stereotypicalerbal images and leads to the emergence of novel senses. If any literary
text contains stereotypical images, the woddscribed in this text is perceived as
known and familiar. Thus, defamiliarized images renew reader's scheme of
information. The procesof deautomatization requires cognitive efforts to interpret

defamiliarized images and helps deeply understand them.

2.1 Linguaestylistic aspect of defamiliarization

Defamiliarization provides a range of techniques aimed to reflect chemgfeses and
perceptions andconvey the realityby linguistic means (Sotirov&2016). The
significance of defamiliarizationonsists in theepreserdtion ofthe phenomenon of
increasedreadets attention. For instance, in "Suddetory” by Robert Coover the
notion ofhungeris seen through the aninsldragon's) percepticathis iswhat we
call animalistic subject of narratiofor the dragon everything was sudddfe was
suddenly hungry and thenhe was suddenly eating something. Always, it was like the
first time.Then, all of sudden, he would remembeérecing eaten something like that
before: a certain familiar sourness <...> and suddenly, he would for(@tbver

1986). The feeling of hunger is interpreted as something unknown, unfamiliar to the
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animal's imaginabn. The accumulation of stylistic devices not only intensifies the
defamiliarized image o& growing starvation but also creates stylistic convergence
Using the method of lingustylistic analysis we can determine that the image of
hunger is based on such stylistic devidegerbole (for the dragoneveryhing was
suddel); simile (it was like the first time antithesis (eatingi hungry, for the first time

i something like that befoyewhich shows unstable animal's feelingHiteration

(sudden suddenly suddenstory), which underlines suddennessitsthunger

Defamiliarization can also be regardedhasethod of alienatiof'ostraneniya”)i.e. a
linguistic, semantic phenomenon, which can be reflected in the genre of science fiction.
In such case, there can be a unifteginitive modebf creating an invented science
fiction world which contains three objects: defamiliarization of time,celdfor
example, anothermplanet) and an actant O n e in H n RO&33. aSuch type of
defamiliarization is determined ascosmic sbject of narrationK y n u n 12018 a
2015. For instancejn Bradburys "Dark they were and golden eyegbieople's
appearancécolour of skin, colour of eyes, eterjay be differentdependingpn what
distant planet they af®ars, Venus)‘Lying a bed, Mr. Bittering felt hiBones shifted,
shaped, melted like gold. His wife, lying beside him, wakirk from many sunny
afternoons. Dark she was, and golden, burntalmost black by the sun, sleeping, and
the childrenmetallic in their beds (Bradbury2003).The cosmic angle of vision may
also change the familiar perception of naturéThe wilderness"a) soil, grass, the
sky, tree:!" The soil was astrange colour of violet, andthe grass was the faintest bit
red, andthe sky glowed like a gray diamond, and a strange crooked tree grew to one
side,looking like an old woman with crystals in her white hair"; b) the sun as fire

"All summer in a day.""Ilt was the color of flaming bronze and it was very large. 'l

like a fire; as ayellow coin: a coin large enough to buy the world witlt); the sun as

a flowerin "All summer in a day™She knew they thought they remembered warmness,
like a blushing in the face, in the body, in the arms and legs and trembling hands. |

think the sun is a flower that blooms for just one hour" (Bradbury2003).
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The predominant devices forming defamiliadzenagesin the examples above are
similes and metaphors (original, biomorphic) thatderline the difference from
stereotypical vision of appearance and natune.anotler example, taken from
Bradburys "The illustrated man"the action takes placen Mars Distant location
influences on the perception of "a dream": in the given text fragment it is seen as a
"kind woman" and a lasting feeling of kindness and warrittou wort care about
anything but sleep and more sle&teepwill be like a woman to you. You will always

go back to her, becausete’s fresh and good and faithful and she always treats you

kindly and the same. You only wake up so you can think about going back to sleep”
(Bradbury 2003. The major devices of the defamiliarized image ahe
anthropomorphic metaphor SLEEP IS A WOMAN andimile (Sleep will be like a

woman to yoyu

2.2 Cognitiveaspect of defamiliarization

Cognitive interpretation of defamiliarization was carried out on the basis of exploring
cognitive models oflefamiliarized images and their spaces applying the theory of
conceptual integration (blending)K y n u 1 w20a2019. This theory was
developed by Fauconnier and Turner (2002) in order to improve the theory of
conceptual metaphor proposed by Lakoff aoknson (2003) and is widely spread in

cognitive linguistics.

In its most basic form, a conceptual integration network consists of four connected
mental spaces: two partially matched input spaces, a generic space constituted by
structure common to the infg andablended space that contains some elements from
each input space. The blended space may also contain additional elements that can
include new elements retrieved from letggm memory or resulting fronthe
comparison of elements drawn froseparateinputs, or from elaboration on the
elements in the blended space. This emergent structure is formed by more specific
cognitive operations- composition, complan and elaboration (Fauconni&f97;

Fauonnier & Turner 2000; Turn&007). Blending composetements from the input
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spaces tgorovide relations that do not exist in the separate inputs. As a result,
composition,completion, and elaboration leaddn emergent structure in the blend;
the blend containthestructure that is not copied fraime irputs (Fauconnier & Turner
2002).

To show how the theory of conceptual integration works we chose a shortHtery "
lady in the looking glass: a reflectibhy the British modernist authdfirginia Woolf.
Interpretive readings of Woddf stories make note of the hidden imaginatimllips
(2003), for instance, recognises Waldiscovery of a new capability of imagination
as hemainachievement. Woadl writings suggest that imagination, just because it is
often anchored to a physlagetail or a solid object, never allows us to go "unmoored
into purelyabstract consciousness” (Ibid0). Vorobyovas analysis of Woolt short
story proceeds from the assumption that, to a great extent, the specificity of literary
imagination resultsrbm modificatons and disturbances (Vorobyo2805 2017).
Their presace might be found in the stagtexture via various means of foregrounding
and defamiliarization, employed by Woolf to achieve an aesthetically satisfying

structure by other mearfsehmanl1975).

The story "Thdady in the looking glass: a reflectibdescribes the images reflected

in a mirror situated in a woman's dressing room. Thedusstiorwhich must be asked

is the identity of the lady in the looking glass. In the stdry salls herself Isabella
Tyson, but certain clues lead one to belihatshe may be someone else. The narrator
uses a lookinglgss as a metaphor for the |ladgharacter. The play of light and shadow
reflects modern ideas about the fluidity thie chalacter. A person's character is
changeablandis in constant motion. In contrast, the image of hlbeseexterior, as
reflected in the looking glass, is peaceful. Applying this metaphor to the split self, the
interior image of the house reflectsleep interior of the self, constantly changing and
adapting, hidden away from the world behihe doors. The narrator's attention is
drawn from the house to its mistress, Isabella. First, she reviews the established facts

about Isabella's life: that she single, rich and travels a lothe narrator tries to
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iImagne what the nature of Isabeighoughts must be, and conjectures that they will

be like the drawing room full of shadows and light. And then IsabeBaes her
reflectionin the mirror, retuning fromthe walk inthe gardenThe narrator now has a

new vision of the truth about Isabella. She is alone; she has no friends; and the letters

are @ bills —which Isabella does m@ven bother to open.

Conceptual integttion network of Wool§"Thelady in the looking glass: a reflection

Is a mirror type of integratignn which a common organizing frame is shared by all
spaces in the networlEgquconnier & TurneR002) With the help of linguestylistic
analysis we determine the key words of shary: life, emptiness, soul, lookirgjass
which verbalize contrasted concept©ONELINESS vs BUSINESS POVERTY vs
WEALTH; MIND vs EMPTYNESS explicitly indicated in the textlt is stated
whatever concernfe, death, or ano#r abstract notion is, iVoolf's imagination,
conceptually extended or elaborat&ihatever concernghe working of the mind
appears as the result of a combination of conceptual metaphors. Wherever the issue of
knowledge is brought up, conceptual stereotygesbeing questioned/¢robyova
2005)

The image of "mind" is the object of defamiliarization, perceived through the mirror
by the narrator! <é> she was filled with thmught
which lights advanced and retreated, came pirouetting and stedpiiaately, spread

their tails, pecked their way; and then her whole being was suffused, like the room
again< € > (Woolf 1972).Using linguistic and cognitive operation of specification

and extension we reconstruct several modified conceptual metaph®b: 18I AN
OBJECTA MIND IS A CONTAINER A MIND IS A ROOM,;

The image of "reflection"'Here was the woman herself. She stood naked in that
pitiless light. And there was nothing. Isabella was perfectly empty. She had no
thoughts. She had no friends. She cdmrdhobody. As for her letters, they were all

bills. Look, as she stood there, old and angular, veined and lined, with her high nose
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and her wrinkled neck, she did not even trouble to open tifegvoIlf 1972) A
REFLECTION IS STATE, REFLECTION IS TRUTH.

In the presentedognitiveanalysis the conceptual integration network is used as a tool
for decodingdefamiliarization Matching the two inputs and projecting selectively
from these two input spaces irtee fourth mental space, we reconstruct the blended

space: a new meaning of the abstract notion "mise€ Fig. ).

Agent Generic space
State: split-self
Place: house
Result: search of the truth

Input space | Input space 2

Agent: Isabella Agent: Inner self
State: self-consciousness, State: thinking
thinking Place: unreal world in the
Place: empty room in a mirror
house Goal: 1o understand hersell
Goal: what is mind Result: mirror reflects the
Result: empty mind, lost truth
personality

Isabella/ inner self
Self-consciousness, thinking

Result: Acting rich in material
goods does not mean acting rich in Blended space
mind/spirit

MIND IS WEALTH

Figure 1.Conceptual integration network: Mind is wealth

Newly created metaphorare based either on rich images or on aceptual
breakthroughn Woolf's short storie§Vorobyova2005).The @mnventional conceptual
metaphorMIND IS AN ABILITY TO THINK has undergone modifications due to
linguistic and cognitive operation of extension as follows: MIND IS WEALTH,

meaning actingich in material gooddoes not mean acting rich in mind. It is important
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to say that the image tdfemirror is also symbolic in WooH'stories. It serves as a tool
for seeing something unexpected, strange and hidden. It hagativeeeffect on
Isabellas unreal world, refléded in the mirrorSuch stylistic device asng repetition
(people should not leave lookiygasses hanging in their roomswhich can be
observed at the beginning and the end of the sderyess a tooto create a circle and

thus activates the=flection of the truth.

Thus, the blending analysis cananifest what readersobtain from their own
knowledge domainsand it is posble to discover how the authsrdwn vision can be
distinguished. The cognitive operation of modification is defined as predominant in the
creation ofdefamiliarizedimages, because it is aimed at the transformation of the

conventional conceptual metaphor, which leads to the emergénoged senses.

3. The notion of foregrounding and its basic types

After the Prague School, the theory of foregrounding has eekanged anavorked

out by such scholarasArnold (A p H 0 4999 2002, Leech (1965; 2007; 2008),
Levin (1965),Short (1996) van Reer (1986) etc Foregroundingcan occur at any
language level, e.gat phonetic, grammaticabr semantic; it can also be observed in
everyday language, but in fictioforegrounding is more systematic and structured: in
everyday speech, communication is a primary objective and "foregrounded" structures
are not usually involved, while the aim of the literary language is to describe unusually
every dg communication (Midl& Kuiken 1994).Actualization creates an aesthetic
context and performs a variety of semantic functions, one of which is to increase the
expressiveness and establish a hierarchy of values and elements in the text, that is to
foreground crucially importanparts of the message or text. The principle of
foregrounded structures ensures the unity and consistency of the literary text structure,
establishing the links between the whole text and its parts.
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3.1 Themain interpretation®f foregrounding

There are two main interpretations of foregroundirgaccording to the views of
Russian and British linguistic schools correspondinglye Russian linguist Arnold
claimed that foregrounding was created by different types of contextual consistency;
here she inclded such notions, asupling convergencedefeated expectancstrong
positions of the texthematicnet anddifferent kinds of repetition@A p H 0 4999,

2002). Using these types of foregrounding, a researcher may consider the unity of form
and content of the text at the level higher than the level of stylistic devices, because
these methods of foregrounding are created with the help of blocks of stylisteslevi
Instead, according to British scholars, foregrounded parts of the text, which are highly
memorable anthterpretablecan be achieved in two waysvia linguistic deviation
andparallelism Linguistic deviation is interpreted as an unexpected irreigykand
parallelism—as unexpecteckgularity (Jeffries & Mcintyr€010: 31; Mcintyre 2003;
Simpson2004: 50).

3.2 The basic types of foregrounding

Foregrounding created by deviationis called paradigmatic foregrounding;
foregrounding generated by parallelism is caligdtagmatidoregrounding (en Peer
1986: 14). In addition to these types of foregrounding, there areeatsmaland
internal types of foregrounding (Levit965) as well agjualitative and quantitative
(Leech 20072008). Externalnd / or qualitative foregrounding ¢ensidered to ba
deviation from the language code itself, for instanttee violation of certain
grammatical rules and conventions of the language or violation of cultural and
esthetical norms. Internal aridor quantitative foregrounding is considered tode
deviation from the expected frequency or the norm within theafyéext (Leech 2007:

39; Levin 1965; an Peed 986). According to the views ofawn Peer, the main features

of foregroundingare its novelty, unigueness and unexpectedness. It is a pragmatic
concepthatdynamically integrates the author, his / her litgtaxt and the readergn
Peer1986). On the one hand, certain "foregrounded" parts of the work will push the

reader to interpretation and evaluation of the work of art, but, on the other hand, the
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reader will want to search such "foregrounded" parth@fwork to satisfy his / her
aesthetic pleasure during the reading prodaskelight of theabovemenioned the
theory of foregrounding can be connected with the theory of figure and ground, where
foregrounding will be the figure against the grourgpresented by the Ii&ry text

(Ll p 020@0: 7331Un p 0,B @a H 4 a3D@/ B1E5167;Stockwell 2002: 1820;van

Peer 1986: 2Q21).

Hence, it may be concluded that foregrounding and its basic types play an important
role both instylisticsandthetheory d text interpretation: they reinforce the emotional
and aesthetic impact on the reader, prolong the reader's pleasure of the literary text and

promote better memorization of informatiguresented in the text.

4. Defeated expectancy as the most striking type of foregrounding: linguo-stylistic

and cognitive aspect

Defeated expectancy, also known as the effect of defeated expe&amay 6 2002),

or deviation {Jeffries & Mcintyre201Q Leech 2008{eech & Short 200) is highly
widespread in poetic and literary texts. Originally, the tédefeated expectanty

goes back to Jakobson who callettitessing to the literary textfl Kk 0 6 £987:85).
Having analyzed grammatical parallelism in poetry, Jakobson assumétktegstem

of grammatical parallelisms and contrasts strike the eye of the reader, so that they might
serve as poetic devices, greatly suggested and enbgheaets. Jakobson, following
Baudelaire and E.A. Pobeliefs claimed that"on the one hand, redarity and
symmetry are primordial needs of the human mind, but, on the other hand, slight
irregularities, which emerge against the regularities, are also necessary for creating
literary effect (Ibid.: 85).

Nowadays defeated expectancy can be treatexd general principle of any speech
changes, created with a certain stylistic purpose and deviated from the norm. The term
"deviationt is used byBritish scholars, who consider it the "occurrence of unexpected

irregularity in language that results in foregnaing” (Jeffries &Mcintyre 2010: 31,
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Simpson2004: 50. British linguists, namely Leech (196%)ngled out eightypes of
deviation, which are distinguishatithree main language levels: realization, form, and
semanticsRealization iscarried outby phonology and graphology, form comprises
grammar and lexicon, and semasigkexpressedby denotative or cognitive meaning.
Thus, these types are called phonological, graphological, lexical, grammatical

semantic, dialectal, registemd historical devisons (lbid.).

Defeated expectanag not only known as one of the maypes of foregrounding
(ApHOBOZIMac n @a®BXa 3 ar &l s un 8984 Jeffries & Mcintyre
2010; Leech 1969van Peerl986, but it is also regardeds 1) a stylistic device
(Ap H O 19992002;P 1 ¢ ¢ al®88)p2)a psydiolinguistic phenomenorfi(o H T a K
2000); 3)anemotive component in the literary text struct(Beo r 20611) 4) amental
space phenomenofi @ B 1 A0d3a; 2015Davydyuk2013). Let us considail these

approaches in detail.

4.1 Defeated expectancy as a stylistic device

As a stylistic device, defeated expectancy is decoded as violation of the linearity of
language, i.e. when elements of low predictability appear in the context of the ordered
elements. Such low elements are always unpredictable, that is why they require
enhanced activity and attention of the readarp H o /1898: 239). Defeated
expectancy can be implemented at all levels of language through various linguistic
devices e.g, at the lexicallevel, it may be comic authorgeologisms, jargons or
vulgarisms, used in the literary style, as they have a low degree of predictability or
words of high poetic style introduced @conversational style; dhe syntactic level
defeated wpectancy can be created by unexpected appearance of sentences with
inversion; at the phonetic level this phenomenon may be created by abrupt changes in
metres of the verse, thus transforming its syntasiit poetic organizatiodA(p H 0 N b 4
2002: 57). Moreosr, defeated expectancy may occur in strong positions of the literary
text, namely in the heading, at the beginning or at the end of the text. Effectiveness of

defeated expectancy as a stylistic device depends not only on tsekthé author,
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but alsoon the linguistic nature of the stylistic device. In the recent years, studies
carried out in this arehave demonstrated that defeated expectancy may be generated
via zeugma, oxymwn, and anticlimax B e T B n H187b)a lterary paradoxes,
parallelismsand vaious types of illogicfMa ¢ n @9®1g; antiphrasis, antimetabole,
puns and the completiof instrumentationX a 3 ar & v B n 4984); irory,

zeugmaand paradox/{T a n wI2041.3).

4.2 Defeated expectancy agaycholinguistic phenomenon

Defeated expectancy hdslateral nature of stylistic device and psycholinguistic
phenomenon, since it occurs through the interaction of two opposing phenomena
psycholinguistic nature— predictability and unpredictability [ o H r 20Q0.
Unpredictabilityis achieved when the automatic interpretation process slows down or
stops, thus making the unpredictable elemembsegroundetl In this case, the
attention of the reader is attracted not dmppthe informationcontent of the text, but
alsoby othertext qualities, which are usually not fixed in the standard expressions
sound effects, similarities and differences of elements in their arrangement and content,
and recurrence of these elements in the text. Identification and perception of these
additional characteristics largely determines the impact of the literary text on the

reader.

One of thescholarsvho considered defetead expectathea stylistic device based

on unpredictability wadMichael Riffaterre (1980). The scholar expressed the apinio

that the likelihood of elements, arisen in a written chain of theitedifferent, that is

why using the sequence analysis, one can predict to some extent the appearance of
those elements in a chain. As the readkninterpret the text differently(readess
interpretation may contradict the intentions of the author), the author must "control his
decoding by encoding”, trying to draw the reader's attention to those elewigicts

seem important. And since the "predictability leads to elliptic dacpdhe essential
elements havéo be unpredictable"®(n d g a1®89:p73).According to the author,

predictability can lead to superficial reading; unpredictability demands attention: the
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intensity of perception must accord with the intensitthefmessagéJnpredictability
plays an important role istylistic context which is considered by the scholar as "a

linguistic model, which is suddenly violated by unpredictable elen{énd.: 87).

In other words,a stylistic context is a linguisticorm anda stylistic device is a
deviation from it. The stylistic context creates defeated expectancy, which is stimulated
by intense expectatipne. by aspecialorderliness of the context. The more contvast

the context is against the unpredictable element, the anostic effect is created by

the introduction of this element in the context. This allows answering the question why
the same language element, having a high stylistic potential in one coosestjtlin

anothercontext.

4.3 Defeated expectancy as emotive component

From the point of view oliterary text structure, defeated expectancy is an important
stylistic constituent of connectivity, hence predictability / unpredictability plays a
significant role in establishing metatextual coh&sn of text construction§o r n H
2001: 547)Mechanisms of reades relationship with the texrebased on expectation,

l.e. regulated expectancy of meanings in a predicted interactiortheitaxt: during

the reading praess, the recipient may imaginéna&t he / she "will seeliereinafte,

based on contextual guessimternalization of context. If the following phrase does
not match the previous one, there is a violation of expectation isooteworthy that
defeated expectancy can be seen as a conflict of expected and actual perception.
Therefore, the subsequent interpretation of the literary text requires more efforts from
the recipient, and thugvokesmore emotions during the procedsperception. So,
defeated expectancy has an important functitormaking the mechanism of
expressiveness amanotional impact on the readeconsciousness. In the light of the
above mentioned, defeated expectancy or deviation can be sesm easotive

conponent in the structure of the literary text.
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4.4 Defeated expectancy asnental space phenomenon

Froma cognitive perspectivelefeatecexpectancy is considered to be a mental space
phenomenoiiDavydyuk2013 [ a B u 20&3a 2015. The concept of mentapaces

was developed by Fauconnier (1994; 192007), who defined mental spaces as
ordered sets of elements (a, b, w)ich are open for replenishing of new elements and
relations betwen them accordinglyHauconnierl994). Mental spaces are models of
discourse understanding; they are interconnected within it and can be modified to the
extent of its deployment as fragments, pieces of text worlds. Mental spaces are based
on the principle of Identification orAccess principleof one mental space through
anotherand they are constructed for understanding counterfactual statements, artefacts
or local contexts of discourse. In the theory of mental spaces we build a base or real
space bmental representation of alhat we perceive. Any set of operationgciions

that occur in real spaageatea projected, hypothetical space, i.e. mental spaces are
compact formatted knowledge in our minds. Hence, defeated expectancy is seen as a
conflict of mental spaces which certain actions or set of operations thale place

in real space are not relevanitoertain action or set of operations that take place in a
hypothetcal or expected space (Davydy2613 [J a B n 20d43a; 2015.

For instance, in "Aomedy inrubbet' by O. Henry there iabasic mental spacereal
onein which the maircharacters- William and Violet— meet each othen the street
of the city to contemplate with special interest others' grief and accidé¥idiam
Pry was the first on the spot. He was arexpert at such gatherings. With an expression
ofintense happiness on his features, he stood over the victim of the accident, listening
to his groans as if to the sweetest mus(©. Henry1908) Young people immediately
fall in love with each other and decide to get marriedliey camat get to thei own
wedding, because they bewe "victims" of their habit- they @wme to the church as
witnesses to contemplate their own weddifigfilliam Pry and Violet Seymour,
creatures of habit, had joined in the seething game of the spectators, unable to resist
the overwhelming desire to gaze upon themselves entering, as bride and bridegroom,

the rosedecked church{lbid.). The final part of the storgauseghe building of the
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second, hypothetical spage which young people "wdd have got married", but had
not done it. Consequently, this situation geatesa counterfactualexpressionin
mental spaces (MS (If_))Young people would have got marriédhey had nobeen
slaves of their habit{5ee Fig. 2).

a: name William a": name William
b: name Violet b'": name Violet

Real space (R) Counterfactual hypothetical space (H)

MS (if_)

Figure 2.Model of mental spaces in O. Hersy’A comedy in rubbér

As shown in figure 2the two main roles of mental spacethe main characters of the
story— are linked by the principle of Identification or Access principle: in real space
(R-space}here ardVilliam and Violet, in the hypothetical or expected spacesfthce)

their doublets respectivelyWilliam' andViolet'. This happens due to the fact that the
Access principléstates that an expression which names or describes an element in one
mental space can be usedaitressa counterpart of that element in another mental
spacé (Fauconnier 2007: 353).

We would like to emphasize that the most striking defeated expectanitye freader

is when it is found ahesemantic language level and in the plot structure of the literary
text. For instance, in O. Hensy'Thependulum®”, the mainnatagonist John Perkins,
who livesan average married life with his wife always stayhome, every night, at a
quarter to nine doethe same thing: he goes to his friends to play pool. Every night
his wife asks him the same phras&dow, where are you going, I'd like to know, John

Perkins?"'Thought I'd drop up to McCloskey'$)e would aswer,"and play a game
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or two of pool with the felloW(O. Henry1907).But one evening, having returned from
work, John noticed a mess in the apartment, and whathwamexpected point for

the hero — his wife was not at home: she left a note, sayirag she went to visit her

il mother. John could not find a place in the apartment, everything reminded him of
his wife, and without her he even felt himself between life and d&sdtw, without
warning,she was gone, vanished, as completely absemt if she had never existed. Of

course it would be only for a few days, or at most a week or two, but it seemed to him
as if the veryhand of death had pointed a finger at his secure and uneventful home"
(Ibid.). The situation suddenly turned out to beexpected for the reader: John
decides that as soon as his wife returns home, everything will be different: he will pay
more attention to her andrfyget about gatherings titefriend's house. But the narrative
endsmostunexpectedly for the reader and for the protagonist — his wife suddenly
returns at the very moment when John decitdeshange their family life. Ashis
happens, the hero once again, as before, desperately needs to play pool with his friends:
"The door opened. Katy walked in carrying a littlanil satchel. John stared at her
stupidly. "My! I'm glad to get back," said Katy. "Ma wasn't sick to amount to anything"
<é> John Perkins | ooked at the clock. I
to the door. Now, where are you going, 1'd like to know, John Perkins?" asked Katy,

in a querulous tone. "Thought 1'd drop up to McCloskey's," said John, "and play a

game or two of pool with the fellows" (Ibid.).

The unexpected end of this story causeemergencef defeated expstancy in the
readess conscience, because neither the reader nor the protagonist expected that his
wife would be back so quicklyn the middle of the story, when Jobegins to feel
remorseful about how he has treated his wife reader expects that the main hero will
charge his attitude toward marriage. Bugspite all his good intentiongohn never
follows through with changing his routin€he ironic feelings of the main character

and his abrupt change of mood, sufsst transibn from the trivial routingo-
suffering and vice versarouses unpredictable emotional reaction of the reader. We

analyse defeated expectancy in this story as a stylistic device and one of the main types
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of foregrounding, implemented at the semantic language ésvelell asn the plot
structue of the text, vidrony that is embodied in the change and game of feelings of
the main character through the whole st@ypersonified metaphor (hand of death
had pointed a finggr which personifiesan abstract conceptdéath) and creates
commonconceptual metaphpas DEATH IS A HUMAN BEING;frame repetition

of the two key parallel phrases whiale encounter at the beginning and end of the
story; a double antithesis, which is embodied i sharp contrast betwe@&veryday

life routine:: unexpectd life without routineandordinary feelings: new feelingof

the protagonist, which may inclu@g@preciation, remorse, guilt, changéc. towards
his wife and family life in generahll these stylistic devices aléoregroundetiby the

author with theaim to create comic effectsatwill draw readersittention

The basic concept of this work the concept of LOVE that slowly swings like a
pendulum, correlating with the title of the ster{The pendulum®, finally fails to exist
and turns into théamily routing which is inherited in the main protagonist aisd
clearly demonstrated lifietwo key phrases of the stoNow, where are you going,

1'd like to know, John Perkins?" asked Katy, in a querulous tone. " Thought I'd drop

up to McCloskey's," said John, "and play a game or two of pool with the fellows".

The above mentioned lingtgiylistic analysis of the story shows that defeated
expectancynay be realized ithetext for theheroas well agor the readermoreover,
throughout the story it ay be realized several times via different stylistic devices,
which have théunexpected or contrasted elemianttheir structure, e.g., the figures

of contrast (antithesis, paradox) or figures of inequality (e.g., zeugma, pun).

Thus,we regardlefeated expectan@ga complex notion, whicbannot be considered
asa simpledeviation fromthe norm, as it can occur at all levels of language as well as
in all structures of the text (e.g., semantic, jatt), greatly dtracting readersittention

and having strong emotional influence on them.
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5. Conclusions and discussion

The literary text is a systemati multidisciplinary phenomenonvith different
processes operating within it, which lead to actualization, and therefore, to
deautomatisatiorof the perception and transformation of literary speech. Such
transformed structures are perceived as a contrast between the most frequent use of
language elements amew meanings that arise in the literary cont@tese new
meanings are created Bgfamliarization and foregrounding wittlefeated expectancy

asone ofits basic type

Despite differences between linguistic schools, both defamiliarization and
foregrounding can be defined as the unity of form and content of literary texts
generatedy thelinguistic and cognitive mechanisms of revealing novel and implied
conventional senses of the literary texts, as well as by narrative devices. The major
manifestations of the defamiliarized world comprehension are considered to be
biomorphic and anthropomghic metaphorswvhich denotaelefamiliarized objects via

the physical experience of people / animals. Different tools can be applied taheveal
cognitive nature of defamiliarization. Thesults ofa cognitiveanalysis show that the
conceptual integration theory is equipped wiike techniqueswhich can be used to
analyze defamiliarization in order to provide insights itttie mechanisms which
regulate their creation and cognitive organization. This theory afsy give clues
about theways in which we interpret modified and blended figurative expressions.
Hence, defamiliarization afe author's original device constrains horizons through

cognitive operations as well as modifies and reorganiegserception bthe reality.

In turn, defeated expectancy as one of the main types of foregroundmignigortant
elementof atext structure, because it provides text consistensy, establishing the links
betweerthe text and its parts. Beingsgylistic device itselfdefeated expectancy may

be generated via different stylistic devices, mainly via the figures of comtrast
inequality, because they aseichdevices that contain unexpected elements in their

structure.The cognitive nature of thisype of foregrounding can be revealed through
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the mechanismsf the theoy of mental spaces, which hslphow the violation or
conflict between real and expedtstructuredpr defeated expectancyesnsidered to

betheviolation of expectation

A general conclusion that may be drawn from timguo-stylistic and cognitive
analysis of the abovpresented material is tha¢familiarization as the unique stylistic
device, andlefeated expectancy, as on¢ha most strikingypes of foregroundingre

far more than stlylistic devices andwviiions from the norm. These devices are
complex and original phenomema, which circulate at any language level and especially

used inliterary or poetictexts andher perspective is still to bewvestigatel.
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Résumé in English

The article highlights the issue of ambiguity of the terms defamiliarization,
foregrounding, and defeated expectancy through linguistic and cognitive analysis. The
case study is to examine existing linguistic theories of developing the notions
mentioned abve, proving their interrelation. Defamiliarization and defeated
expectancy-are special devices that have great impact on the reader: the usage of such
devices in a literary text is undoubtedly connected with their ability to evoke certain
associationsn a recipient's imagination and prolong related emotions. The authors
regard defamiliarization and defeated expectancy as reader's reaction to the deviation

from established rules and norms. Deviation of the norm can occur at various levels of
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language fuationing— morphological, phonetic, syntactic, etc. The key principle of
defamiliarization is a special type of author's consciousness, which is actualized in
defamiliarized images through unusual angles of narrator's vision (anthropocentric,
animalistic,and cosmic), which in turn influences the mechanisms of the imagery
formation in a literary text. Defeated expectancy leads to the conflict that can mainly
occur at plot and semantic level of the literary text, i.e. when there is a violation of
predictabiity of events. The research of defamiliarization and defeated expectancy is
defined as a combination of traditional linguistic analysis with the techniques of
cognitive linguistics (mental space theory, blendinf)e major manifestations of
these devicesire considered to be biomorphic, anthropomorphic and zoomorphic
metaphors, similehyperbole, irony, etc.; syntactic devices (frame repetition, etc.);
figures of contrast (antithesis, paradox, etc.). As a result of mental processes, it leads
to an expansio, a change in existing knowledge models, or the formation of new
models based on stereotypes, which is accompanied by the activation of reader's

imagination and the emergence of novel senses, unpredictable textual interchanges.

Key words: perception, anig of vision, defamiliarization, foregrounding, defeated

expectancy, linguastylistic aspect, cognitive aspect, stylistic device.

Résumé in German

Di eser Arti kel beschaftigt sich mit de
enttauscht e ImEBesadetem nwird geschaut, wie sie in
sprachwissenschaftlichen Theorien behandelt werden und wi®@ z us a mme n h
Verfremdung wund enttauschte Erwartung
Einfluss auf den Leser bewirken, sie rufen AssoziationehEmotionen hervomDer

Effekt wird dadurch bewirkt, dass von Regeln und Normen abgewichen wird. Die
Normverletzung kann auf verschiedenen Ebenen der Sprache (morphologisch,
phonetisch, syntaktisch usw...) auftreten. Der Verfremdungseffekt beruht auf einem
speziellen Typ des Aut orenbewustsei nns

(antropozentrisch, animalisch und kos mi
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die Bildgestaltung im |iterarischen Te:
auf dem smantischen Niveau und hinsichtlich der Entwicklung des Plots eines

| i terarischen Textes. I n di esem Auf sa
Erwartung mit Hilfe von traditionellen Begriffen aus der Sprachwissenschaft
analysiert, angereichtert mit Analysehniken aus der kognitiven Linguistikvie

'mental space thednynd'blending. Es wird gezeigt, dass die Mittel der Verfremdung
und enttauschten Erwartung dazu fdhren,
antropomorphische un@iomorphische Metapher, Simile, Hyperbel, lronie usw.;
syntaktische Verfahrewie Wiederholung von Framg&ontrastfiguren (Antithese,
Paradox usw.). Diese Mittel bewirken A
oder auf Stereotypen basierte neue Modelie von neuen Bedeutungen und Bildern

auf der Seite des Lesers begleitet werden.

Stichworter:Ver f r e mdung, Hervorhebung, enttau

stilistischer Ansatz.

Résumé in French

Cet article est dedi € au probl eme de |
avance et | " ef fet de | "attente trompée
stylistique et cognitive. Le but @ no

linguistiques courantes de la formation des notiollseis s uUs menti onnee:¢

| eur connexité. L' étrangeteée et | "effet
qgui influencent | e |l ecteur: grsugemeuae | ' e
d'"art | e |l ecteur fait des associations
De notre point de vue, | "étrangete et |
comme une réaction du |l ecteut des deedgd
déterminées. Le déreglement peut avoir
delalanguemor phol ogi que, phonétigue, synt ax

c'est le type patrticulier de la conscience d'auteur qui S'effeciuememge s d' ét r

travers | a perspective de |l a vision de
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cosmique), ce qui influence | es mécani

texte. L'effet de | ' attenuag hiompéa ®mern
etdesujet,cestdi re quand | a prédictibilitée de
de | " analyse de | '"étrangeté et de | ' at-Ht

moyens de l'analyse linguistique et stylistique traditienl | e avec un
mét hodol ogi que de | a linguistique cogn

Les moyens en question se manifestent

(mét haphores ant hropomor phes, b idartmor pt
hyperbol e, Il roni e, ai nsi gue des moyen
contraste (antithese, paradoxe) . Gr ace

change des schémas steéeréotypes descecont

gui mene a | ' activation de | '"imaginat.
d' étrangeté ainsi que des dénouements I
Mots-clés: per cept i on, perspective de | a vi si
| *attente trompée, aspect |l inguistique

Résumé in Russian
CtraTtbHd nMocBALWeHaAa npob6bnematunke HeoagHOS3
BblABUWUXEHMUE n 3 ek T o6bMaHyTOT OO 0 *

nNnMNHIreoCcTUMAIMNCTNMYEeCKOTDO n KOIHMUWTWMWBHOT O a

TOM, YTO0O6Gb A€eTanbHO paccMOTpeTB ecpue c
CO30aHNUSX BblleyKa3aHHbBX NOHATWUN, [AOKasae
9 ¢ddhe kKT OOMAHYFOTO OOKMQLAEH UMIP M € Mbl, K O T O P bl
BAUWSAHMWE Ha uUYyuntTaTtens: camo no <cebe wucl

NPMeMOB B XYyp[poOXeCABRPENM®MHHOEKCBSA3aHO C
Bbi3blBaThb Yy peuuMmnueHTa onpepgeneHHbEe acc
HUMMU aMoLUunu., ABTOpb paccMaTpuBatwrT 0C
oXumpaHus K a K peackxkuunlto unTtaTtens nnu C

ycCTaHOB/NIeHHbBNK HPABWU HapyweHne HOPMb M
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Ppas3fnnyHBbIX Y POBHSAX bPyHKHENOBPPOBARMUAEC
PoHEeTUYEeCKOM, CUBTAaaEKEa@pHe € K a M 0 BOTCPOAGALENH UTAN
aAaBTOPCKOrIo CO3HaHWWA4a, KOTOpPpbIW akKTyanumsmu
pakypc BUOEHWSA N OCBYyeOCHLTEBKOTERAMIPSO N O f e HT p M Y
AHUMANMUCTCKNUN U KOCMMUYECKMUN), MEIXTEOH UB M BI
PGOpPMNPOBD®HKHHEIC T N XYy AOXeCTBEHHOTO TEeKCTa
oXmpaHma nNpuBoagnMT K KOHPAUKTY, KOTOPp bli
cemMaHTMWYEeCKOM YyPOBHE, T. e. npwu Hapydu
MpeapgnonaraemMasa cxeMa aHanmi3a oOoOCTpaHeHMUSH
K aK coyeTaHwMe npunemMosB TPaAgUWLULUOHHOT O )
MEeTOoO[ONOr MYyecKNMM annapaTtToM KOTFTHWUTUBHOM
ocTpaHCTB, 6neHagMHT) . [ OKam@MHDOB N SMKITOC §

MOWbIK pPa3NMUYHBIX CTIWHNNEATMORCBEMBKXKLIEDNE MO

=
© O ©

OMOp (pHBIE MeTadgophbl, XyAoXecTBeHHOe <cCcp

CMHTAKCMUYEeCcCKUX npumemoB (paMOUYHBbLIA NOBTO,]

napapgokc, mn ap. ). B pe3synbTaTte MeHTanNnb
M3BMHE HNE CTepeoTUNHBLIX CXeM 3HaHum, nnu
npeagwecTBY WU X, YTO conNnpoBOXpgpaeTcsa akT
NopoXAgeHNeM OCTpPpaHeHHbBX o0o6pas3o0oB, Henpe;,
KawueBble cioBa: BOCNpPpUATHUE, pakpy®plce HMARL € HBIBI [ B U
9 phe Kk T obMaHYyTOT O oXumpgaHwua, NNHT BOCTMW.
acnekT, CTUNUCTUNYECKUIN NnNpuem.
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