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Abstract: This paper highlights the results of an investigation of the cognitive and pragmatic 

features of prosodic loading in English parables. The analysis of the prosodic organization of 

directive intentions in a parable was performed by applying systematization and classification of 

the pragmatic aspect, structural and semantic, functional and pragmatic specificity in order to 
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1. Introduction  

The analysis of works (ʂʘʣʠʪʘ 2001; Brazil 1997; Roach 2001) demonstrates that 

the incoming stream of speech is not decoded at the word level alone. Segmental 

and prosodic units serve to form and differentiate units of other subsystems of 

language, the lexical and grammatical units. By changing the prosodic structure of 

an utterance one changes its meaning. Moreover, the present stage of linguistic 

study (ɺʦʨʦʙʡʦʚʘ 2005; ʂʫʙʨʷʢʦʚʘ 1995; Fauconnier 2002; Lakoff 2003) proves 

the necessity to perform research in the field of cognitive text analysis in order to 

create a better and deeper interpretation of a text as a means for representing human 

communication.  
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I have chosen parables as a basis of my research since people always demonstrate 

an interest in different moralizing texts, which enables them to focus attention not 

only on what is expressed but also on the form of expression. The study of parables 

attracts the attention of researchers from various branches of linguistics. The 

investigations have been carried out on the basis of different language material in 

the following directions: research of parable-plays development (ɺʝʨʝʤʯʫʢ 2004); 

parable-allegorical direction in epic drama (ɹʣʠʟʥʶʢ 1995); research of a parable 

as an aspectual category (ɹʦʥʜʘʨʝʥʢʦ 2005); association in poetics of parable-

plays (ɺʝʨʝʤʯʫʢ 2004), perceptive features of cognitive structure in parable 

analysis (ʄʫʩʽʻʥʢʦ 2013b). At the same time, my research presents an analysis of 

the functional specificity of prosodic means, which gives me the possibility to find 

out the cognitive and pragmatic value of prosodic loading in English parables.  

 

2. Background studies 

Numerous phonetic studies (ɸʥʪʠʧʦʚʘ 1984; ɹʣʦʭʠʥʘ 1982: 52-61; ɿʣʘʪʦʫʩʪʦʚʘ 

1982: 15-19; Brazil 1997; Coleman 2002: 96-130; Cruttenden 2001; Hatch 1992; 

Roach 2001) have stated that prosodic means occupy an important place in the 

organization of any text. Moreover, expressive means of intonation perform a 

central function in revealing the connotative meaning of texts of different genres; 

in particular, intonation is crucial in conveying the didactic loading of parables.  

 

Having investigated the cognitive pragmatic features of the prosodic organization 

of the English parable (ʄʫʩʽʻʥʢʦ 2014), I can claim that the didactic texts under 

analysis have a set of distinguishing features, which help a recipient decode a 

message with a moral admonition. Nevertheless, not all the aspects of my research 

have been thoroughly studied. In view of this, I would like to focus my attention 

mainly on the process of revealing the typical cognitive and pragmatic features of 

prosodic loading in English parables. As far as my aim is to do an integrated 

analysis of the parable oral actualization, it is necessary to systematize functional, 
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structural, and semantic characteristic features of an English parable; to analyze 

the character of relations between prosodic and other linguistic means in the 

process of the parable cognitive and pragmatic value realization; to carry out 

auditory analysis aimed at establishing the intonational model of an English 

parable; to prove the interaction between prosodic features and cognitive and 

pragmatic features of directive intentions realization in the English parables.  

 

At this stage of my research aiming at studying the invariant prosodic patterns of 

directive intentions in English parables, I have extended the material under 

investigation that presents recorded texts, read by native speakers and taken from 

Internet resources, different parable collections, and BBC radio channels. I have 

chosen 120 texts representing the most typical features of the genre under 

investigation and, which are interesting and informative with regards to their 

prosodic organization. Hence, the extended material helped me collect 200 

utterances with a positive ethical idea and 180 utterances with a negative ethical 

idea facilitating the analysis of prosodic patterns of didactic meaning realized at a 

cognitive and pragmatic level.  

 

Methods of investigation. To analyze the parable oral actualization I used one of 

the most common methods of auditory analysis, presented in the works of many 

scholars (ʂʘʣʠʪʘ 2001; ʄʫʩʽʻʥʢʦ 2013a; ʊʘʨʘʥʝʥʢʦ 2008). Thus, I based my 

research on the following steps: the selection of English secular parables from 

different parable collections; producing and recording of the experimental material 

by five native speakers; the auditory analysis of English parables by informants; 

the auditory analysis of prosodic features of English parables by phoneticians; the 

acoustic analysis of prosodic features of English parables; systematization and 

interpretation of the results obtained in the course of the experimental phonetic 

research. As far as my aim is to establish the intonational model of parable oral 

actualization, and to reveal prosodic means' functional specificity in the process of 
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its cognitive and pragmatic realisation, I have applied three stages of experimental 

phonetic research. Within the first stage of the auditory analysis English native 

speakers (five informants) defined the pragmatic aim of parables and the accuracy 

of establishing their structural-and-semantic elements (ʄʫʩʽʻʥʢʦ 2013a). At the 

second stage of the analysis a group of listeners (five professional phoneticians) 

carried out the thorough auditory analysis of the prosodic organisation of English 

parables, establishing the intonational means functioning within the textual 

structural blocks (ʄʫʩʽʻʥʢʦ 2014: 203-209). The third stage of my experimental 

phonetic study was dedicated to acoustic analysis to check the estimation accuracy 

of the auditory analysis carried out by the informants and phoneticians. To perform 

the acoustic analysis I have used such computer programs as Praat 32-bit edition, 

Sound forge pro 10.0, and Speech analyzer 3.0.1. 

 

2.1 Functional and pragmatic, structural and semantic features of the English 

parables 

Although I have already presented the studies dealing with parables and moral 

stories, I should mention the following works by outstanding scholars who 

highlighted the functional characteristics of parables (ʂʣʠʤ'ʶʢ 1996), history and 

specificity of evolution as a socially determined genre of parables (ɹʣʠʟʥʶʢ 1995; 

ɹʦʥʜʘʨʝʥʢʦ 2005; ɺʝʨʝʤʯʫʢ 2004; ʇʠʭʪʦʚʥʠʢʦʚʘ 2001), structural and semantic 

features of a parable (ɹʦʥʜʘʨʝʥʢʦ 2005; ɺʝʨʝʤʯʫʢ 2004; ʂʣʠʤ'ʶʢ 1996); 

linguistic means of realizing a parable didactic effect (Lowry 1989), perceptive 

features of cognitive structure in the parable analysis (ʄʫʩʽʻʥʢʦ 2013b); cognitive 

and pragmatic features of the prosodic organization of English parables (ʄʫʩʽʻʥʢʦ 

2014); a directive feature of emotional and pragmatic potential of oral English 

parables (ʄʫʩʽʻʥʢʦ 2015); psycholinguistic features of actualization of positive 

conceptual spatio in English parables (ʄʫʩʽʻʥʢʦ 2016). The presence of such a 

diversity of research points out the peculiar features of a parable as an illustrative 
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and teaching element of human life since it reveals a vitally important moral 

admonition. 

 

Having considered different approaches to the study of a parable, I have singled 

out and grouped the most typical functional, structural, and semantic features of an 

English parable. I assume that this comprehensive classification can serve as a 

theoretical basis for experimental phonetic research of the prosodic means 

interaction in a parable oral actualization. Thus, based on the researches of a 

parable (ɹʦʥʜʘʨʝʥʢʦ 2005; ʂʣʠʤ'ʶʢ 1996: 28-3; ʇʠʭʪʦʚʥʠʢʦʚʘ 2001: 216-224), 

I find it possible to distinguish its typical characteristics: 1) parables are usually 

concise and symmetrical; 2) the features in the story are taken from everyday life; 

3) they often contain elements of surprise or exaggeration; 4) parables require their 

recipients to pass judgment on the events of the story and, having done so, to realize 

that they must make a similar judgment in their own lives. 

 

The analysis of recent studies proves that there has been a spate of interest in 

religious discourse. Bobyreva (2006: 190-199), for instance, claims that strategies 

correlate with intentions; they are a complex of speech actions directed at attaining 

specific communicative aims. The author distinguishes three groups of strategies 

in religious discourse: organizing, emphasizing, and unifying, which create a 

background of successful communication.  

 

I have made an attempt to unify the strategies, embracing explanatory, estimating, 

controlling, contributory, urging, and confirmatory functions typical of the text of 

a parable. Using these strategies (ɹʦʙʳʨʝʚʘ 2006: 195-198) it is very easy to single 

out didactic features of parables. For instance, with the help of an explanatory 

strategy, an addresser is able to transmit a didactic point of a parable to an 

addressee. Moreover, such linguistic means as contrast are widely used in 

explanatory strategy because it makes the main point of a parable easily understood 
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and its logical argumentation is based on a scheme " cause-effect" . It should be 

noted that Cook (2002) and Tatham (1990: 193-218) proved that emotional-

pragmatic and cognitive-pragmatic directions of prosodic means within the process 

of encoding and decoding of the message in an English parable are very effective 

and efficient. Thus, actualization of its pragmatic aim of directive intentions is 

performed under the framework of the structure for parable actualization, which I 

see like this (Fig. 1). 

 

Figure 1. Emotional and pragmatic loading of a parable 

 

It is worth mentioning that a contributory strategy of a parable is aimed at the 

support and admonition of the listener, while the purpose of a confirmatory strategy 

is to emphasize the indisputability or truth conveyed in the moral of a parable. An 

urging strategy of parables encourages an addressee to certain actions, ways of 

behaviour, and a standard of living. Finally, an estimating strategy comprises a 

positive or negative estimation of the parable's described events, deeds or facts of 

reality, creating in a listener's mind a certain system of beliefs and convictions. 

Taking this data into consideration, the purpose of a parable is to influence people's 

way of thinking, to form strong convictions, and a certain system of values.  

 

It is noteworthy that the functional aspect of an English parable that influences the 

prosodic means of interplay is the text semantic aim (Ellis 1986: 163; Kalita 2005: 

22-23). Therefore, in my classification (Fig. 2) the basis for the systematization of 



216                                                                   ISSN 2453-8035                                 DOI: 10.1515/lart-2017-0006  

 

the elements of the first hierarchical level is a semantic aim/specificity. In 

accordance with this criterion, as it is shown (Fig. 2), English parables are 

classified into those that either approve sensible actions and wisdom of the 

parable's described characters, or disapprove their unreasonable actions, thus 

preventing a person (recipient) from misdeeds.  

 

Figure 2. Classification of functional, structural-and-semantic features  

of an English parable 
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As it is known (ɺʘʣʽʛʫʨʘ 2010; Taʨʘʥʝʥʢʦ 2008: 21; Kalita 2005: 22-23), the main 

functional loading in the process of communication is handled by prosodic means, 

which, in their turn, directly depend on the emotions and feelings experienced by 

the speaker, since it is the speaker's emotional state that is regarded as "the 

communicative motive power that evokes the individual's intention" (Kalita 2005: 

23). Hence, this intention generates a complex interaction of the logical and 

emotional elements in the speaker's mind giving the utterance its communicative-

and-pragmatic potential. 

 

It is clear therefore that in order to produce a parable the speaker interprets the text 

semantic aim, which I have embraced in the first level of my classification. 

Consequently, it is necessary within my research to study the correlation between 

the semantic loading of a parable and regularities of its prosodic organization in 

general, and prosodic means of conveying parable directive intentions, in 

particular.  

 

I have also substantiated structural elements of an English parable according to the 

principle of the text 'golden section' proportions (ʂʫʨʠʥʥʘʷ 2004), and the 'text 

forming communicative blocks' (ɺʦʨʦʙʴʝʚʘ 1991: 200-227). Vorobyova (1991: 

203) claims that the communicative blocks are subdivided into text forming 

(introductory, inferring (concluding), and binding communicative blocks) and text 

organizing (the blocks which make up the informative core of the text).  

 

Proceeding from the aforementioned classifications and the criterion of the unity 

of the text function and content, I can define at the next level of my classification 

(see Fig. 2.) the following structural elements of an English parable: "Beginning", 

"Main body", and "Conclusion". The functional loading of the "Beginning" is to 

acquaint the recipient with the characters, and to show the reason for a possible 

conflict. The block "Main body" presents development of the events occurring 
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within the conflict and search for its solution. The function of the "Conclusion" is 

to summarize all the events and actions described in the "Main body", to give an 

associative key to their decoding, and to explain the characters' actions in a 

particular situation aiming at influencing the recipient's mind and soul.  

 

I have also included into my classification (Fig. 2.) genre modification of parables 

(ɹʦʥʜʘʨʝʥʢʦ: 2005; ɺʝʨʝʤʯʫʢ 2004: 179-183; ʂʣʠʤ'ʶʢ 1996: 28-31), which are 

subdivided into prose, drama, and verse with their further subdivision into such 

types as parable-novel, parable-narrative, parable-story, parable-play, parable-

novella, parable-essay, parable-drama, parable-tale. 

 

With the emergence of theories that proclaim the pragmatic nature of the language, 

it became of immediate interest to apply the theory of speech acts (Austin 1962) to 

the study of a parable, which produce influences upon the listener, as in persuading, 

frightening, amusing, or causing the listener to act; and perlocutionary act, which 

corresponds to the effect the speaker wishes to achieve in the mind of the 

interlocutor by means of uttering an expression (Searle 1969). Thus, I have 

systemized the pragmatic features of directive intentions in English parables (see 

Fig. 3).  

 

Figure 3. Pragmatic features of an English parable 
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Considering the classification above, I can claim that the pragmatic loading of a 

parable, and the perlocutionary effect in particular, performs a significant function 

in producing a parable with a didactic point and moral admonition. 

 

Studying directive intentions in the parables, I have come to the conclusion that 

they evoke a great impact on the addressee, making him/her act and think. The 

perlocutionary effect of the didactic loading of a parable is to achieve positive or 

negative emotional feedback from the addressee that is likely to be reached by 

means of the prosodic loading of a parable. In this respect, considering the studies 

in pragmatics (ɹʘʮʝʚʠʯ 2010, ʉʫʩʦʚ 2009, Searle 1969), and the six-component 

model of public communication that reflects the process of creation and delivery 

of a message (Fedoriv 2016: 4-5), I have created a model of interpretation for the 

mechanism of didactic texts actualization during communication. This model 

facilitates the research of the decoding processes and message perception of a 

parable by a speaker through: its text"parable actualization by a 

speaker"decoding and understanding of a parable by a listener"secondary 

actualization of a message by a listener (Fig. 4).  

 

 

Figure 4. Mechanism of parable actualization in communication 
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Cognitive narrative analysis (Volkova 2016: 376-377) outlines the ways of 

decoding the message of the texts. Hence, to understand the sense of the knowledge 

transformed in verbal signs the interpreter applies some cognitive operations such 

as projecting, selecting, and focusing (Volkova 2016: 366). In this respect, the 

mind narrative nexus can be applied to the interpretation of directive intentions in 

English parables. Moreover, the mechanism of reverse perspective in a literary text 

(Volkova 2016: 377) can function as a model for a process of producing and 

decoding an English parable as analogy and similarity, help map one event to 

another revealing a hidden message with a moral admonition in the text of a 

parable. In this view, it is quite logical to analyze and clarify the nomenclature and 

functions of the intonation components in English discourse actualization, which 

serve as a background for the mechanism of producing a parable in communication 

(Fig. 4).  

 

2.2 Prosodic means interplay in realizing the directive intentions of English 

parables 

The auditory analysis of the emotional and pragmatic potential of parables shows 

that context, prosodic loading, and lexical means influence the recipients' mind, 

and have a strong effect on the perception of a moral admonition and decoding of 

the directive intentions. The results of this survey, made by completing a 

questionnaire by 30 male and female English speakers aged 25-55 (ʄʫʩʽʻʥʢʦ 

2014: 204-207) are shown below (Fig. 5.). 
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Figure 5. The influence of context, prosodic, and lexical means on decoding of directive 

intentions in English parables (%)  

 

Thus, I suppose that the cognitive structure of directive intentions reflects a 

listener's degree of emotional excitement facilitating the decoding process of the 

directive intention by the addressee. Furthermore, the structure of the blocks with 

moral admonition comprises evaluation of the events, emotions, narrative, and 

descriptive fragments with elements of addition, specification, and explanation that 

leads to variations in lexical, grammatical, stylistic, and prosodic means in 

actualizing directive intentions in the discourse of English parables.  

 

Having examined the indications of intonation components nomenclature 

(ɸʥʪʠʧʦʚʘ 1984; Cruttenden 2001; Crystal 1999), we discovered that the majority 

of scholars have different views on the choice of intonation means, regarding 

speech melody as its basic element. Therefore, the next stage of my research was 

based on the study results presented by Kalita (2001: 14-16), which prove that 

intonation is a logically structured system of the following components: 1) speech 

melody: 1.1. pitch (extra-high, high, mid-raised, mid-lowered, low, extra-low); 

1.2. range (wide, widened, mid, narrowed, narrow); interval (positive: wide, 

widened, mid, narrowed, narrow; negative: wide, widened, mid, narrowed, narrow; 

zero); 1.3. rate of tone (maximum; large, moderate, small, minimum), 2) utterance 

stress: 2.1. nuclear (falling, rising, falling-rising, rising-falling, rising-falling-
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rising, level); 2.2. non-nuclear full; 2.3. partial; 2.4. weak, 3) rhythm: 3.1. simple; 

3.2. compound; 3.3. mixed, 4) loudness: 4.1. high; 4.2. increased; 4.3. moderate; 

4.4. decreased; 4.5. low (or soft), 5) tempo and pausation: 5.1. tempo (fast, 

accelerated, moderate, decelerated, slow); 5.2. pauses (silent: short, long, extra-

long; pauses of perception; filled), 6) timbre or voice quality: 6.1. universal; 

6.2. national; 6.3. individual; 6.4. acquired; 6.5. linguistic. This classification 

appeared to be very useful, and I applied it in my previous investigation analyzing 

prosodic means conveying English parable didactic functions (ʄʫʩʽʻʥʢʦ 2014; 

ʄʫʩʽʻʥʢʦ 2017). 

 

The functions and meanings of prosody should be described with reference to the 

utterance as the basic communicative unit. The prosody of an utterance carries 

independent meanings of its own, regardless of the words and the grammatical 

structure of the utterance. Hence, the main functional loading in the process of 

communication is expressed by prosodic means, which, in their turn, directly 

depend on the emotions and feelings experienced by the speaker (ɿʣʘʪʦʫʩʪʦʚʘ 

1982: 139; ʊʘʨʘʥʝʥʢʦ 2008: 43-48; 2014; Gussenhoven 2002; Kalita 2005: 22-23; 

Pierrehumbert 2000: 111-120).  

 

Considering prosody, Lanchukovs'ka (2005: 25-29) has investigated the role of 

intonation in expressing the pragmatic value of a fairy-tale, which cooperates with 

lexical-and-syntactic means of the text and influences listeners' emotions and 

imagination. She has made the assumption that the intonation model of a fairy-tale 

can be considered as one of the clues to the analysis of all narrative texts. Thus, it 

is very important to single out such a simple unit of discourse as a segment, being 

characterized by prosodic contrast. In other words, a segment is a unit singled out 

by means of a pause, speech tempo, a degree of intensity, and tone changes. In 

addition, segments, which emerge in blocks of theme and rheme, are pragmatic 

focal points and actualize the functional loading of didactic texts. Dvorzhetskaya 



223                                                                   ISSN 2453-8035                                 DOI: 10.1515/lart-2017-0006  

 

(1986: 3-4) highlights that intonation reveals all dominant segments of a text, thus 

providing a profound pragmatic effect. Due to intonational contrasts, a text gets 

zoning of a structure, which reflects the text cognitive-pragmatic meaning. 

Following the data obtained by Kalita (2001: 15), I can state that the prosodic 

means of conveying directive intentions can be predetermined by contextual 

semantic contrasts. Hence, within the course of the study of the prosodic 

organization of an English parable, it was necessary to consider the above 

mentioned factors conditioning the prosodic organization of a text.  

 

Taking into account the abovementioned studies of prosody, I can assume that the 

specificity of the prosodic organization of parables enables an addressee to 

perceive the information of an ethical idea, focusing a listener on the important 

parts of the story. Due to emotiveness expressed by all the components of prosody 

an addressee is concentrated on the noteworthy things of the parable, seeing its 

didactic point and a moral admonition. Now I suggest analyzing in detail a case of 

the study of a parable.  

 

3. Case study 

3.1 Auditory and acoustic analyses of experimental material 

The auditory analysis of two groups of experimental texts: parables expressing a 

positive ethical idea (i.e. approval of the characters' sensible actions and wisdom), 

and parables conveying a negative ethical idea (i.e. disapproval of their 

unreasonable actions and misdeeds) made it possible to establish a set of common 

and differential prosodic means. One of the objectives of the research was to 

discover the principles of prosodic arrangement of the parable's semantic-and-

structural blocks. The auditory analysis proves that their characteristic organization 

predetermines certain sets of prosodic features that delimit the parable structural 

blocks, thus reinforcing their communicative and pragmatic value. The acoustic 
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analysis checks and justifies the data obtained by informants and 

professional phoneticians.  

 

3.1.1 Prosodic means' functional specificity in conveying the cognitive and 

pragmatic features of the English parables 

As mentioned above I distinguish three major constituent blocks of a parable: 

"Introduction", "Main body", and "Conclusion" expressing the moral. I have found 

out that there is a correlation between the type of structural block and the length of 

a pause. Hence, in all the analysed parables, the introductory part is characterised 

by a great number of perceptive pauses, which acquire emphatic colouring and 

prepare a listener for an incipient conflict, revealing where and when the events 

take place, who the characters are, and the circumstances that have brought them 

together.  

 

The prosodic analysis of the "Introductory" part also proves that the initial syntagm 

has the same intonational organization irrespective of its lexical or grammatical 

presentation, or of the pragmatic aim of the parable. Specifically, syntagms 

beginning with a stressed syllable are characterized by a high pitch in the text initial 

position and a low-rising, mid-level or low-falling terminal tone (e.g.,  |Once upon 

a /timeé; 
|
Some ǒyears .agoé; |One  \dayé .), while syntagms with an unstressed 

syllable at the beginning are of a middle pitch combined with a low-rising, mid-

level or low-falling terminal tone (e.g., A |young / mané; A 
|
young and suc|cessful 

e=xecutive; There =onceé; A |group of \frogsé ). The initial syntagms of the other 

communicative blocks are marked by a high pitch with a lowering tendency 

towards the end. The tempo of the "Introduction" realization is usually moderate 

and sometimes even slowed down within the final syntagms in order to prepare a 

listener for the development of further actions. 
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Similarly to the "Introductory part", in the "Main body" there have been registered 

both syntagmatic and syntagm-internal pauses, though here I have come across a 

number of prolonged syntagm-internal pauses whose functional loading is to mark 

semantic centres of the main body.  

 

The "Main body" of the parables under consideration comprises three parts. The 

beginning of the main body is marked by a long pause, while pauses that occur at 

its parts junctures are shorter. This creates certain dynamics of the communicative 

program realization within each constituent part. 

 

In the first part of the "Main body" a conflict situation emerges. Thus, the tempo is 

slowed to create an anxious atmosphere and make a listener be alarmed, for 

example, |Hearing her /voice, | the |little ǒboy be|came a
\
larmed | and |made a ŷU-

ǒturn to |swim to his 
\
mother || ("Scars of love"); /Suddenly, | an |old ǒman a|ppeared 

at the |front of the 
\
crowd | and =said Ý ("The perfect heart"); 

|
As his ǒcar 

.passed, Ý no 
|
children a

\
ppeared æ ("The brick"); =So the 

|
servants ǒstood be.fore 

ǒhim | and he 
|
started to 

\
question them || ("The parable of two servants").  

 

The intonation of the second part of the "Main Body" is characterized by 

emotiveness, which underlines the seriousness of the situation. In this part I have 

pointed out a narrowing of range, which creates the tragic nature of the events. As 

it has been mentioned at the beginning of the first two parts of the "Main body" the 

tempo is either moderate or slowing down, but at its end the tempo is accelerated 

due to the rapid development of events, e.g., Comëpare your ëheart with 
\
mine, | 

émine is 
\
perfect | and  |yours is a  |mess of /scars and 

\
tears ("The perfect heart");    
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ĊFinally Ý it 
|
dropped ǒoff the /engine | and 

|
plunged ǒinto a ŷsmall ǒpool of 

|
dirty 

ǒoil be 
\
low || ("The parable of two servants").  

 

Due to its didactic nature the overall tempo of the parable is rather moderate unlike 

the tempo of the third part of the "Main body" that is predominantly accelerated. 

Analyzing the tempo, it is important to emphasize that its deviations help express 

the emotional coloring of the narration and its dynamics. Thus, the accelerated 

tempo of this part helps manifest its emotional coloring. Moreover, this part is 

characterized by the emphatic use of intonation contours. Broken and sliding scales 

with emphatic nuclear tones serve to render the plot outcome, e.g., the result of 

fight with the alligator in the parable "Scars of love" (His |legs were exŷtremely 

=scarred Ý by the évicious atétack of the 
\
animal ||), the proof of true beauty in 

"The perfect heart" ("
|
Yours is ŷperfect =looking | but I would |never |trade with 

\
you. æ You =see, Ý  |every ǒscar  repre|sents a 

\
person Ý to /whom Ý I have 

=given Ý my 
\
love); understanding of the true virtues in "The brick" (It |was a ŷlong 

\
walk Ý  

|
back to his 

\
Jaguar Ý a 

|
long  

|slow 
\
walk). 

 

It is also worth mentioning that in order to create the seriousness of the situation 

and to convey a vivid plot development the speaker emphasizes words of small 

semantic value or those with purely grammatical function (particles, auxiliary 

verbs, personal, and reflexive pronouns) stressing them. To check estimation 

accuracy and the results of the auditory analysis, I have performed an acoustic 

analysis that shows almost the same correlation between human judgments and 

machine estimation, e.g.:  

a) é|as he .swam Ý |toward the |middle of the .lakeé ("Scars of love"); 
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Figure 6. Spectrogram and oscillogram of the utterance with the words  

"as" and "toward"  

b) é his 
|
mother was 

|
looking |out the \windowé ("Scars of love"); 

 

Figure 7. Spectrogram and oscillogram of the utterance with the word "out"  

c) é and |on his 
/
armsé ("Scars of love"); 

 

Figure 8. Spectrogram and oscillogram of the utterance with the word "on"  

d) éa |piece of his |heart to 
\
me ("The perfect heart"); 
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Figure 9. Spectrogram and oscillogram of the utterance with the word "me"  

e) é|flowed ǒinto 
\
his ("The perfect heart"); 

 

Figure 10. Spectrogram and oscillogram of the utterance with the word "his"  

f) éëyou must éleave your 
\
mark ("The parable of the pencil"); 

 

Figure 11. Spectrogram and oscillogram of the utterance with the word "you"  

g) éand |you will  beǒcome the ŷbest |person you can 
\
be ("The parable of the 

pencil"); 
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Figure 12. Spectrogram and oscillogram of the utterance with the word "you"  

h) é |in her =effort Ý to 
|
hang |on to the |son she 

\
loved ("Scars of love"); 

 

Figure 13. Spectrogram and oscillogram of the utterance with the words  

"in" and "on"  

i)   ĆHe  |never |did re|pair the 
\
side .door æ ("The brick"); 

 

Figure 14. Spectrogram and oscillogram of the utterance with the words 

"he" and "did" 

j)  |All  are sig
\
nificant æ ("The most important lesson"); 


